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searching for si amputated bodies, like to other profiles’ images... all not to remain anonymous. Edouard fifteen minutes to becom ar: Andy Warhol’s ‘Exploding Plastic Inevitable’ (1967) has become a reality. Initially, a live
said: “Cinema ing because | was really interested in everything that was going on in the other life. The show to promote his frie he Velvet Underground; today, the approach | take when trying to describe the process
idea was that a yone new, so naturally I was trying to tell them all”. @edouardtaufenbach’s combination through which an anonym mage expands and grows in the time and space of Instagram... but also a way to convince
of images, tec 1 bodies can also be seen as an anachronistic manifesto: for this very reason, it can be myself to leave @edouardt bach behind and contact Edouard Taufenbach, to drink a gin tonic discussing contemporary
considered a t inst the unaesthetic abuse of images. In our unstable and fast world, it takes less than feelings. EXPLODING PLAS VITABLE.
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